Typology of relations between acoustic instruments and electronics in concert music: an analysis- and composition-based approach by Mogensen, René Lars Aagaard
Chasing the voices of windmills
for two trombones and computer
2014
René Mogensen
Chasing the voices of windmills
For Niels-Ole Bo Johansen
Performance Notes:
A microphone on each of the trombones should capture the sound close-up of these 
instruments. The sound is routed to the MaxMSP patch which creates the electronic 
sound. A footpedal can be used by one of the trombonists to trigger cue points (A, B, and 
so on), or the computer technician can follow the score and trigger cues to the computer. 
Please see the MaxMSP patch for more details on the technical setup.
For information and performance materials contact:
René Mogensen
E-mail: ReneMogensenMusic@gmail.com
Chasing the voices of windmills
is Copyright © 2014 René Mogensen (KODA/BIEM).
International Copyright Secured. All Rights Reserved.






















. .œ Rœb Œ





. .œ Rœ Œ
Œ . .œ Rœ
˙ Œ
Œ ˙
. .œ Rœb Œ














. .œ Rœ Œ
Œ . .œ Rœ#
. .œ Rœ Œ
Œ . .œ Rœ
>˙ Œ
Œ >˙
mute in . .œ Rœ# Œ









. .œ> Rœ Œ








14 . .œ Rœ# Œ
Œ . .œ# Rœ
.˙
. .œ> Rœ Œ
Œ . .œ# > Rœ#
.˙
. .œ Rœ Œ
Œ . .œ# Rœ
.˙
. .œ> Rœ# Œ
Œ . .œ# > Rœ
.˙
. .œ Rœ Œ
Œ . .œ# Rœ#
.˙
. .œ> Rœ Œ
Œ . .œ# > Rœ
.˙
Chasing the voices of windmills
René Mogensen
Copyright © 2014 René Mogensen (KODA/BIEM).
International Copyright Secured. All Rights Reserved.
Score
for two trombones and computer
rev.6/4/16







20 . .œ Rœ# Œ
Œ . .œ# Rœ
.˙
. .œ> Rœ Œ




Record Sample(C) 6 secs.
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Record Sample(D) 6 secs.
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Sustaining Reverb + out of tempo Delays: gradually increasing 
in volume/intensity
'hyperactive' slide (mostly above pitch)
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'hyperactive' slide (mostly below pitch)
Slower tempo, 'floating'
make each hyperactive slide note last as long as possible
P















































Play Sample (L, -15tv)
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q = c 120 œ> œ œ œ œ>
Jœ œ œ> œ Jœ>
œ œ> œ œ œ








70 œ> œ œ> œ
Jœ œ œ> œ Jœ>
œ œ œ> œ œ>




















































P˙lay Samples(A, C, I)
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Play Samples(A, C, I)
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